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W
e live in an era when
dhrupad's back is pinned
against a wall of a fast,
post-modern life style

plagued by impatience. Traditional
gharanas of khayal are trying to find
new vistas to satisfy their listeners'
insatiable hunger for skill-show.
Today’s Mantra is ‘Chamatkar ko
Namaskar’ as Pandit Bhajan Sopori,
the saint of traditional santoor's
Sufiyana music (who prematurely left
this world of intrigues on 2 June and
created a huge void in the hearts of
music lovers) would say.

Under these circumstances it was
a pleasant surprise to witness ‘Aesthet-
ics of Music’, an evening essentially
dedicated to dhrupad. It was jointly
organised by Bharatiya Vidya Bhavan
and Infosys Foundation at the Birla
Academy of Art and Culture recently. It
was also very satisfying to find the
compact hall, an ideal venue for classi-
cal performing arts, packed with initi-
ated listeners most of whom were prac-
ticing musicians. This congenial ambi-
ence was enough to inspire Pandit Fal-
guni Mitra and Pandit Prattyush
Banerjee, the two extremely erudite
artistes and gurus representing their
respective generations, genres and
styles, to give their best.

The octogenarian dhrupad mae-
stro is perhaps the sole internationally
acclaimed representative of the Bettiah
gharana. His robust voice, emotive
interpretations of the lyrics of padas,
clear enunciation and natural flow of
melodic and rhythmical thought
process did not fail to captivate the
audience on this occasion. To honour
the request of some followers, he pre-

sented a few of his self-composed
padas in ragas Yaman (Jagat pati, chau-
tal), Puria Kalyan (Japa mana Shankar,
jhaptal) and Shankara (Joban mada
maati, dhamaar) replete with his
smoothly woven layakaris and tihais
that abhor the usually exhibited thrill
but gently embrace the same in total
surrender. Pakhawaj virtuoso Tapas
Das and sarangi maestro Sarwar Hus-
sain gave him brilliant support.

Maintaining the dhrupad anga
baaj of his Shahjahanpur Gharana,
sarod maestro Prattyush Banerjee
inundated the final half of the evening
in lovelorn desolation with his soulful
interpretation of raga Kafi Kanhara.
The ensuing jhaptal and teental
gatkaris enjoyed the intelligent recip-
rocation offered by Indranil Mallik's
tabla. They closed with a beautiful
teental bandish set to raga Khamaj.
Banerjee's recital was marked by pleas-
ing yet pristine development of the
ragas, neat bolkari and aesthetically
controlled rhythmic variations.

Earlier GVSubrahmanyam, direc-
tor Bharatiya Vidya Bhavan, had aptly
observed that listening to music is med-

itation. Several eminent musicians like
S Shekhar, Samar Saha, Bickram Ghosh
and others praised the exemplary stan-
dard of the presentation and hoped
that this trend will continue to serve the
cause of traditional classical arts. 
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The Annapurna Devi Foundation,

in association with Aashish Khan
School of World Music and Calcutta
Performing Arts Foundation, organised
a melodic "Homage to The Legend -
Padma Vibhushan Ustad Ali Akbar
Khan Saheb" on the occasion of his
100th birth anniversary. The event,
spread over three sessions of an entire
day, was held at the Science City Mini
Auditorium. This showcased a wide
array of sarod artistes who dedicated
their performances to the Sur Samrat. 

The inauguration ceremony was
graced by dignitaries who were very
close to Khansaheb and as such shared
their experiences with him. This nos-
talgic session included tabla wizard
Anindo Chatterjee, sitar expert Partha
Chatterjee, sarod and surshringar
exponent Anindya Banerjee along with

Aniruddha Chowdhury, President,
CPAF, Ashish Roy, secretary to Ali
Akbar Khansahib and Ashim Bhat-
tacharjee, Trustee, Aashish Khan
School of World Music. 

The young talents of this School
commenced the melodic offerings with
'Ustad Ali Akbar Khan Vadyavrindya ' –
an ensemble with various instruments.
Very bravely, they tried to present
Khansaheb’s compositions from his
albums “Journey” and “Garden of
Dreams”. Anindya Banerjee, a senior
disciple of Khansaheb played alap on
his sarod in Mangal Bhairav, a rarely
heard raga these days. For slow and
fast gatkaris, ably accompanied by
Arup Chatterjee's tabla, he chose raga
Ahir Bhairav. 

Raga Gaud Sarang, competently
delineated by Dwiptanil Bhattacharjee
(Sarode) welcomed the afternoon ses-
sion. Sourabh Goho provided com-
mendable tabla support. Albeit aided
by Indranil Mallik's expert tabla,
Troilee Dutta and Moisilee Dutta
(sarod) played it safe by choosing a
Carnatic raga like Charukeshi. The
mood of Sarang (afternoon melody)

was brought back by sarod player Atish
Mukhopadhyay's delineation of raga
Shuddh Sarang. It was brilliantly sup-
ported by Soumen Nandy's tabla.
Sarod players Ranajit Sengupta and
Prosenjit Sengupta bid adieu to the
afternoon zone by presenting ragas
Bhimpalasi and Loom one after the
other. The former had feted table play-
er Ujjwal Bharati as his aide. The latter
got receptive company of Raghunath
Bhattacharyya (tabla).

Later young but renowned saro-
diya Debanjan Bhattacharjee, in the
seasoned company of Arup Chat-
topadhyay (Tabla) seemed to invite the
evening through his emotive rendition
of raga Madhuwanti.

The evening was greeted by the
Ustad Ali Akbar Khan Vadyavrindya.
The ensemble played Garden of
Dreams (raga Madhu Malati), Two
Lovers (Maand), Anticipation (Kafi)
and Journey (Chandra Dhaani); all
composed by Khansaheb for his
albums.Young and upcoming musi-
cians Indrayuddh Majumdar (sarode)
and Aarchik Banerjee (tabla) gave an
impressive account of their skill and

potential while interpreting raga Puriya
Kalyan. So did Anubrata Chatterjee,
one of the most celebrated tabla play-
ers of his age, during his thrilling solo
in teental. He was suitably supported
by Debashish Karmakar (harmonium). 

Later Amitava Majumdar's emo-
tive evaluation of raga Hemant, beauti-
fully accompanied by Sandip Ghosh
(tabla) appeared to pay tribute to its
creator Baba Alauddin Khan. Finally
sarod maestro Partho Sarothy con-
cluded the day's melody-packed offer-
ings with raga Jhinjhoti, a very sweet
evening melody. His loving treatment
helped the raga’s charm to cast its spell
and as usual veteran tabla maestro
Samar Saha reciprocated the mood
very aesthetically.

These two separate events con-
firmed that while most sitar players are
influenced by the khayal anga style of
raga sangeet, the sarod players, espe-
cially from the stable of Maihar Gha-
rana, are still exploring the possibili-
ties of dhrupad anga based instrumen-
talism. This is a healthy sign, for sure.

The writer is a senior music critic

Musical offerings offer pleasant surprises
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J
uly seems the
most ruthless
month for the
Bengali film

industry. Forty-
two years ago,

July saw the
sudden
demise of
Uttam
Kumar. In
2003, July
claimed

Samit
Bhanja.

Now, it has
taken away

Tarun Majum-
dar.

The end came
at the ripe age of 91. Although he had
been inactive in the last few years of
his life, his passing creates a void that
the next generation of film makers in
Bengal will find difficult to fill. In his
59-year-long career, with more than
30 movies under his belt, Tarun
Majumdar crafted the art of making
Bengali cinema talk like a human but
most importantly he satisfied the fun-
damental conditions of movie making
by blending science, arts and com-
merce in a balanced ratio in every sin-
gle reel of his movies.  The spark of
Tarun’s talent was palpable in his sec-
ond movie “Kacher Swarga” (The
world of illusion) which he directed by
teaming up with Dilip Mukherjee and
Sachin Mukherjee in the Jatrik. The
extraordinary story of a failed medical
student who served as a doctor with a
fake certificate was a breath of fresh
air at a time when Bengali commercial
cinema was riding the romantic wave

of Uttam-Suchitra.

It was also the
time when Ray was already done with
his legendary film Aparajita (The
Unvanquished) and Bengali intellec-
tuals were clearly defining a so-called
narrative of meaningful cinema. In
such a challenging atmosphere,
Majumdar emerged as a new victor of
commercial cinema.

He started making film under his
own credit from 1963 and soon made
his name a brand brightly distinctive
from other icons of Bengali cinema
who are projected as titans.

Over three decades Majumdar’s
unforgettable films like Palatak,
Nimantran, Kuheli, Sriman Prwithraj,
Amargeeti, Alor Pipasha, Thagini and
Dadar Kirti scripted new history in
Bengali popular cinema without sacri-
ficing core Bengali values in any man-
ner. He picked every story from a typi-
cal Bengali set up, made characters
look simple yet extraordinary in their
perspective and decorated every sin-
gle movie with excellent application of
songs, both Rabindrasangeet and con-
temporary.

He used music directors from
Hemanta Mukherjee to RD Burman in
his various films adding a peerless
value to their artistic and commercial
marketability. No wonder that some of
his weak movies also did impressive
business only for their songs. Apaan
Amar Apan (1990) tuned by RD Bur-
man and Bhalobasha Bhalobasha
(1985) tuned by Hemanta Mukherjee
rocked the box office only because of
their songs.

Rabindrasangeet used in Majum-
dar’s movies can be a subject of study
in every film school.

Right from “Dinguli more sonar
khachai” in Kacher Swarga to “Charon
o Dhoritey Diyo Go” in Dadar Kirti
(1980) Majumdar touched the pulse of
Bengalis. It was his 1971 thriller movie
“Kulehi” in which both Lata
Mangeshkar and Asha Bhonsle ren-
dered two Rabindrasangeet numbers.
It happened only once in the history
of Bengali cinema.

Rabindrasangeet was used so
widely in his films that once The
Gramophone Company came out with
a double cassette album that had a title
“Rabindrasangeet in Tarun Majum-
dar’s Film”.

The power of Majumder’s story-
telling, imagination and script-writing
can be best seen in Dadar Kirti, a film
considered one of the finest and
biggest commercial hits in Bengali cin-
ema. Written by a teenager, Sharadin-

du Bandopadhay,
in 1915 this short novel was published
in 1976. Set in a small town of Bihar
where few Bengali families cohabit
with their own culture, this average
novel was brilliantly converted into a
mind-blowing romantic comedy in
which Tapas Pal made his debut. One
who read the novel and watched the
movie could understand how Majum-
dar’s script lifted up the story to a dif-
ferent level on screen.

Majumdar’s power of script writ-
ing was also seen beyond cinema
when in the late 1970s, he wrote the
script for a comic strip named
“Sadashiver Kahini” for a Bengali mag-
azine, Anandamela. This was also a
story by Sharadindu and illustration
was done by Anup Roy. The strip was
once extremely popular among read-
ers. Having many offers to move to
Bombay to make Hindi films,
Majumder preferred to stay back in
Bengal. However he made two Hindi
movies, both remakes of his Bengali
films. Rahgeer and Balika Badhu did
moderate business but got high praise.
Balika Badhu was tuned by RD Bur-
man and it gave Amit Kumar his maid-
en Film Fare award for the song “Bade
Ache Lagte Hain”.  

V Shantaram produced two of
Tarun’s movies. One was Palatak (The
runaway) and the other was Path O
Prasad  (The road and the palace).    

The Tarun Majumdar school of
film inspired many in India, specially
film makers like Gulzar, Basu Chatter-
jee, Sai Paranjape, Shyam Benegal and
many more to do experiments of mass
entertainment under a clean and
meaningful script far different from
the formula-based Hindi blockbusters
of the 1960s and 1970s. It will not be an
exaggeration to say that in that school
of cinema, he was a pioneer.  

“Much before Bombay, it was
Tarunda in Bengal who introduced the
cult of middle road cinema”, says film
historian and former president of BFJA
Chandi Mukherjee. “Knowing him
since 1982 I have realized one thing -
that Tarunda used to know how to
entertain people both urban mass and
in  rural market. His understanding of
commercial success of a movie was
just outstanding.”

Was his magic touch somehow
failing in his last few movies?

Except Alo (2003) none of the
films he made in the last 10 years of
his career was a block buster. Apan

Amar Apan did
good business mainly for its music.
Bhalobashar Onek Naam made in
2005 was pushed by printing photos
of Uttam Kumar and Hemanta
Mukherjee in posters because their
grandchildren were in the movies.   

Yet, “Tarun Majumdar is one of
the finest film maker who knew how
to make commercially successful
movies without discounting good taste
and cultural roots,” thinks Debasis
Mukhopadhyay, the historian and
Satyajit Ray scholar. However, he says
Majumdar failed to get success when-
ever he tried to come out of his typical
style. It is very unfortunate that his
excellent films like Ganadevta (1979)
and Amargeeti (1984) which were dif-
ferent from his known style and story
could not do that big business in box
office.”

To understand Majumdar, Deba-
sis tells the story that he directly got
from the late director.

In 1955, when Ray’s Pather Pan-
chali was released, young Tarun and
his friends from Scottish Church Col-
lege were so mesmerized that they
organized a small, silent rally from
Deshbandhu Park with posters in
hand that read “Pather Panchali
Dekhun” (Watch Pather Panchali).
“Tarun babu told me that soon com-
mon people joined in the walk with-
out any vocal provocation and at one
point of time they only carried the
posters in (their) hands. Such was his
grooming as a film maker.”

A decade ago, in a television
show, when it was suggested by noted
writer Narayan Sanyal that a writer
and a film maker both have the onus
to protect the sanity of  common peo-
ple’s cultural tastes, Majumdar calmly
replied that after writing a story a
writer like him can destroy it if he feels
that does no good for society, but a
film maker cannot this because cine-
ma is the most expensive form of art
and it is in most cases not made with
the director’s money. Cinema’s social
responsibility is mingled with both art
and commerce.

Majumder took Bengali cinema to
heights of glory different from the
school of Ray, Mrinal Sen and Ritwik
Ghatak. But by no means was it less
important. Rather, the huge success of
most of his cinema ensured the indus-
try survived.
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